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“anita mills & mark rediske: new and collaborative works” 

OpenS May 14th at Craven Allen Gallery

Durham – “Anita Mills & Mark Rediske: New and Collaborative Works”, featuring stoneware by Mills, paintings by Rediske, and painted stoneware by both artists, opens at Craven Allen Gallery on Saturday, May 14th with a reception from 5 to 7 pm.  The show continues through July 2.  

Ceramist Anita Mills and painter Mark Rediske have been friends for 28 years.  In June of 2001 they embarked on a series of collaborative works which combine common interests in painting, surface design, ceramic form, and mixed media.  This exhibition includes a dozen of their collaborations, as well as work produced by each artist in individual studio efforts.

The collaborative process enjoyed by Mills and Rediske is surprisingly uncomplicated.  In mid-life, no longer finding themselves in the single-minded throes of establishing their careers, and after working so long in relative isolation in their individual studios, they now relish the opportunity for the exchange of ideas and the companionship they find in collaboration. Their accumulated and complementary creative and technical skills allow them to focus intently upon the aesthetic goals of the work.  

For each there are wonderful discoveries and challenges.  For Mills, there is the invention and construction of the ceramic forms​—inspired from the vessels abundantly portrayed in Rediske’s paintings. The vessels are wheel-thrown, in sections, and assembled before drying, glazing of interiors, and firing.  Twice a year Mark travels from his home in Seattle to visit Anita’s studio in Hillsborough, where he finds the new three-dimensional forms, waiting to be transformed through their collaborative processes.  

Together, Mills and Rediske select combinations of colors, floral images, architectonic and mythological icons and slowly begin the process of building the vessels’ surface compositions.  They apply dry pigments and graphite to the vessels, and draw and refine the images.  Finally, the surfaces of the vessels are sealed in encaustic (hardened wax) medium. The final products are part vessel, part sculpture, part painting.  Each artist has gently nudged the other into uncharted realms of exploration.

Anita Mills holds a B.F.A. in Ceramics and Printmaking from Texas Tech University. After completing her M.F.A. in Studio Art and Art History from the University of Texas at Austin in 1977, she took a position at St. Cloud State University in Minnesota for twelve years, teaching all levels of design, drawing, painting, printmaking, and the theory of art.  For the past eight years, she has worked as full-time artist creating functional and sculptural objects in ceramics and multi-media.  Throughout her career as an artist, Mills has exhibited her work in numerous solo and group exhibitions—both competitive and invitational, in regional and national venues.

Mark Rediske holds a B.F.A. in Printmaking and an M.A. in Painting from St. Cloud State, where he met Anita Mills.  Rediske has exhibited in most regions of the U.S., and his work is in many corporate and private collections.  This will be the first opportunity for Triangle residents to view examples from his robust portfolio.

Craven Allen Gallery is located at 1106 ½ Broad Street in Durham.  Gallery hours are from 10 a.m. to 6 p.m. Monday through Friday, and 10 a.m. to 4 p.m. on Saturday.  For more information, please call the gallery at 286-4837 or visit www.CravenAllenGallery.com.
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ANITA MILLS AND CERAMICS

Anita Mills studied ceramics as an undergraduate in college.  After a stint as student-intern in a production pottery and a B.F.A. degree in ceramics, she left clay behind for more than twenty years.  Meanwhile, she worked creating and teaching in design, painting, printmaking, and mixed-media sculpture.  When she returned to clay ten years ago, it was with a renewed obsession for the nature and processes of the medium.  “I try to creatively combine the technical aspects of everything I know how to do.  Bringing techniques from painting and printmaking to clay is very challenging to me—it’s the constant challenge of combining media which keeps me engaged.”

Indeed, in Mills’ ceramics one will find a little bit of everything. She creates utilitarian pieces as well as sculptural and non-functional objects—from teapots, tile, platters, and plaques to ritual vessels.  Perpetually intrigued by the merge of 2-D and 3-D into one effort, Mills’ focuses intently on “clean line” and “simple utility.”

MARK REDISKE AND PAINTING

Mark Rediske draws his inspiration, in part, from ancient cultures that espoused the belief that nature has both a physical presence and a spiritual identity.  "My work reflects a desire to open a window of access between the physical and the metaphysical.  These windows take the shape of a variety of archetypal icons such as avian forms, vessels, architectural references and botanical images.  Ideally these familiar representations allow a point of entry into each work."  

Rediske works primarily with two separate mediums, both of which have wax as their base.  The first, encaustic, is a process of fusing molten paint onto a rigid support.  "I am intrigued by encaustics, in part because of the malleable properties of the medium, but also because of the stunningly beautiful and transparent surfaces that can be achieved." His second medium, oil pastel, is a combination of wax pigment and oil which is applied without heat. Although worked in totally different ways, the two media have some similar characteristics.

Rediske's paintings begin as many layers of images on wood or paper that are methodically built up to produce a rich and varied surface.  The images and content applied at this developmental stage may or may not survive to the finished work: Because during this complex layering process each individual piece begins to reveal a particular focus or direction, and the depth and intimacy of each work is established. Rediske then manipulates the surface using a variety of additive and/or subtractive processes, including overpainting, scraping, and scratching into the surface.  "It is at this point of manipulation that I strive to allow each piece to freely develop its own identity.  It is through this process of obscuring and uncovering that the individual tenor of a work is exposed and, ultimately, a sense of balance and harmony is brought to the work as a whole."
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